




irch 96 


5 00 

































While setting your jewellery with 

fine quality 



Sribakshmi Vittobha Complex, 160 Big Bazar, 

Tiruchirapally 620008 © 31359 







Choice of over 


to choose 


Manufactured and Marketed by : 

Rcdhakrishna & Co. 

Bangalore 560 002 
Phone: 2213748, 2241567 


( Available in all ' 
j leading Stores in 
l India and abroad ) 


va 

, ■ 


I I / ~\ \ 

V5W 

. //./ SlvJ J*. -• 

X VI 

OftF Jf. b. 











Phoenix March 1996 






S.N. Chandrasekhar 


67 Basappa 
Bangalore i 



Layout 

® 6675758 

Bangalore K Venkataram 
1 S3, Sth Cross, II Rl, Jayanagar 
Bangalore 56001 1 ® 6630079 
Dr M, Surya Prasad 
‘MumkoiT 8, II Cross, Bakpet 
Bangalore 5fi0053 ® 2253975 
Editors 


N.Sundarraj 

138, 5th Cross, Gandhinagar 
Bangalore 560009 ® 2263696 
Managing Editor 

B, Rajashekci 
©2216459 

Advertising it onager 


Representatives 
Ganapathi BhaL 
fhtbli - Dharwar 
K. Ramamurthy Rao 
Mysore 
Gceta Raja 
9 Chhaya, Jaln-e -Jam shed Road 
M a tun ga, B o jnbay 4000 1 9 
© 412 2074 


Annual Sub« 
Three Years 


scription: Rs 50-00 
: Rs 140-00 


Please send qll remittances to 

PHOENIX 

The Circulation Manager 
138, 5th Cross, Gandl unagar 

Bangalore 56 M)09 © 2263696 

RN 45468/37 



{ L 

Journal on Music and Dance J 

i — 

Vol 1 

, March 1 996 No 5 


Contents 

4 

Readers' Write 

5 

Editorial- Jugalbandi 

6 

Dancers as Political Rivals 

7 

In the Footsteps of Haridasa 

9 

Calling AIR 

12 

Shivayogi's Services to Music Recalled 

14 

The Little Nattuvanar 

15 

Shimoga Fetes Balamurali 

16 

Purandarotsava 

17 

Another Distinction for Pad mini Rao 

18 

f 

Impressive Start for Sankranthi 


This Issue is 
Sponsored by 

Somnath 

Malleswaram 
Bangalore 560003 


Published by W.Janardhan and printed at Enjay Printers, 5th Cross, Gandhinagar. Bangalore 560009 Composed at 

IPC Graftcs, Bangalore 560009 Phone 2263696 




Phoenix March 1996 


Tuneful Encounters-3 


Bachcha to Bap, 
Badshah to Fans! 


S.N.Sivaswamy 


AHauddin Khan 


In the earlier days of All India 
Radio, when I was in AIR, Madras, 
the stations did not have much funds. 
They had literally to operate on shoe- 
string budgets. Nevertheless, thanks 
for a system we had evolved, what is 
called “chain booking* 1 , we managed 
to invite great musicians from all over 
the country to participate in our pro- 
grammes. 

The device was to collaborate 
programme scheduling with a chain 
of si a dons and share die travelling 
and incidental expenses of Lhc ar- 
tistes, Thus we were able to present 
on South Indian stations the music of 
such all-time greats like AHauddin 


Khan, Faiay Khan, Ravi Shankar. 
Ali Akbar Khan, Hirabai 
Barodkar, Vi lay at Khan, 
Roshanara Begum, Bade Gularn 
Ali Khan and the whole galaxy 
of Lhcm, 

AHauddin Khan and his son 
Ali Akbar Khan, already a leg- 
end, had been invited by us on 
this ‘chain booking 1 plan, 

Alauddin Khan was known 
as Lhe usiad of ustads. Look at 
ti te s tal w arts among h is d i sc iples : 
Ah Akbar Khan, Ravi Shankar, 
Nikhil Baoerji, Pannalal Ghosh 
- the list is endless. 

We saL engrossed before the 
masters in the recording studio 
as he stunned the rag a Multani 
with his magical fingers. His si- 
tar spoke to each one of us evok- 
ing our inner most artistic feel- 
ings. The atmosphere in the stu- 
dio was ecstatic as was the Ustad s 
face as he concentrated on the nu- 
ances of the rag a with closed eyes. 

When the rendering was over and 
Alauddin Khan placed the si tar in its 
covering, our Director remarked that 
die occasion was unique, in that his 
recital succeeded another memorable 
recording, on the sarod, by his son, 
Ali Akbar Khan. 


To this, AHauddin Khan’s stun- 
ning comment went something like 
this: “Voh kya bajata hai? Voh abhi 
bachcha hadT'What does he play? 
He is still a child!") 


N.R. Prastianth 
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Vocalist, N.R. Piashant (2B) is 
the son of Rama Pr as anna, w ho can 
execute music in all lb i three octaves 
is the disciple of R.K. Pad man a- 
bha.Now he is being guided by 


ras 


dcring of rare compositions 
earned him appreciations from 


musi- 


cians 


critics. 


on music conducted b 
clans and has been a 


y leading musi- 
Jjudgcd as the 
□esi musician in junior concerts of 
Bangalore Gay ana Samaja in 1993. 

He is a B grade ar iste in AIR and 
has performed in all lie major cities 
in our country. 

Prashant is an eng nee ring gradu- 
ate in Instrumentation from Malnad 
Engineering College and has now r 
taken music as full Lime carrier and 
dedicates himself lo uphold die tradi- 
tional classic Carnatic music. 


N.R.Prashanth 

895, 20th Main, New 38ih Cross 4Lh 
T Block, Jayanagar 
Bangalore 560041 ©1663 4021 
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Jugalbandi 


jugalbandi is by no means a new word in the musical termmology. It 
simply means a duel, but a duet with a difference. Whereas in a duct there is 
a similarity in ihe combination, whether vocal or instrumental, it is just the 
contrary i n a Jugalbandi. This dissimilarity may be of form or the instruments 
that are involved. 

Tli at Is why its use by two major sponsors of Hindustani music in the City 
recently becomes debatable. In the first, a concert by the well-known Mishra 
Brothers, Rajan and Sajan, was listed as a Jugalbandi It was plain and simple 
a duet. Another organ isa ti on went further to describe a labia duet by Uslad Alla 
Rakha and his son Zakir Hussain a Jugalbandi. More intriguing was art 
experiment with a Labia (Zakir Hussain) accompanying a mandolin solo 
(U.Srinivas) should have been described as a Jugalbandi, Yet the usual oilier 
instruments billed for Ltie concert like a violin (Delhi Sundarrajan) and a 
mridangam (veteran V el tore Ramabhadran) were categorised as accompanists. 
Obviously, the organisers mighL have thought that naming a prodigy like Zakir 
1 fussam as a “mere accompanist” could be a denigration. If so , it is not being 
fair to die very an. Time we learnt to call a spade a spade! 

The term Jugalbandi itself gained currency , perhaps when two giants of 
Hindustani music. Pandit Ravishankar (sitar) and Ustad Ali Akbar Khan 
(sarod) played together in a concert. Here the form w as the same, but die 
instruments were different. That, verily was an ideal combination for a 
Jugalbandi. If both were singing the same style of music and playing the same 
kind of instrument, it would have been a duet and certainly not a Jugalbandi, 
The pattern is undoubtedly the same, but die connotation is not. 

The idea has since caught up, involving all sorts of combinations. The 
most significant of them all is to juxtapose Hindustani and Carnatic styles of 
music on the same stage in a single concert. Despite the inevitable compro- 
mises that have to be made due to certain peculiarities in either, the experiment 
is becoming quite popular. Why, instances are not wanting where some Lwo- 
somes have become regular teams; But from the aesthetic point of view, their 
impact is ephemeral. Rm one welcome feature of such experiments is Lhe 
noteworthy sign of some diehard elements in either style slowly eschewing a 
persisting apathy to the other. That is reflected in an increasing number of 
music festivals where artistes representing the other invariably find a place in 
the bill of fare. 

Bul if the concept has to become really purposeful* the performers should 
try for greater integration, Interweaving their imagination and skill to portray 
one composite musical picture, instead of Lhe routine airing of one ‘avartan* 
after another alternately. A spirit of competition is desirable vSO as to arouse 
excitement. It must also facilitate the appreciation of the subtleties of each style 
as much by the artistes themselves as by the listeners at large. Then the concept 
will have achieved some thing concrete: 

S jV r C handrasekhar 



W ith the general elec irons 

round Lhe comer, what 
greets one with his morn- 
ing Cuppa is a story of political 
intrigue, plot and counter plot, accu- 
sations and explanations. These 
stories often leave me with a feeling 
of dejavu. 


examples oi governmental poiuics. 
Of course, we have our PMO where it 
indeed pays to be seen every once in 
awhile. 


Every dancer worth her name must 
he seen walking briskly out of the 


I ve heard this one before, 1 say lo 
my. self and sit down to ruminate. And 
soon, it becomes bewildcrmgly dear: 
Our dancers, gurus and dance admin- 
istrators in their eternal struggle for 
one-upmanship have become such 
masters in the an of political intrigue 
that one shudders to think of die con- 
sequence, lest they be let loose in the 
centre. 


IN LIGHTER 
VEIN 


dusty offices of the Department of 
Kannada and Culture, for that indi- 
cates that she has divine grace (Oh! 
Th at N a v amir i Pro gr a mme 3 ) Our hu- 
rcaucraey indeed stands between 


committees that select dancers for 
festivals; and us, poor mortals, while 


We have our own party system. 

The predominant schools of dance, 

forever asserting their supremacy. 

And while one shines at a particular 

period; the others sit in opposition. 

We have our defectors, bul alas 1 No 

Anti -Defection Bill! 

* 

Corruption is our m id die name. 
OfLen has Lite grape vine delivered 
instances of bribery in the hallowed 
portals of, yes, lhe Doordarshan Ken- 
dra . Wh ilea trad i tion al Mys ore crqie 
sarce ensures a ‘special’ programme, 
a routine printed silk will probably 
get you a 20 minute slot in the near 
(!?) future. Does that remind you of 
Indira Gandhi’s wooing of Chick - 
magluris women voters for her fa- 
mous political come back ? 

Claims and counter claims of au- 
thenticity and purity of style are made, 
much as various factions fight over 
party symbols, journalists and scribes 
are favoured and rejected, pampered 
and prodded in keeping w^lh lhe best 


Lobbying, of course, is a must, 
for w i tii out it where would we be? And 
of course w r e have our corporate 
backing, our Godfathers, our patrons 
and ourown ministers! Just as quotas 
and seats are reserved for w'omen and 
minorities in the various schemes 
dished out by the Government, wc 
have boys and men searching for Lhcir 
place in the sun in a fem ale dominated 
profession. While far away in Delhi 
a few' people fight the battle oT 
Hindutva, we in cozy Bangalore fight 
for local recognitions. 

Wc have our T.N. Scshans, the 
watchdogs with the whiplash tongue, 
our Lakshmi Parvalhis who shine in 
reflected glory; our militant Ral 
Thackeray s, our Jayalalithas who 


imagine that they arc ahoWe the law of 
the land; our charismatic scindhia 1 s,, 
our Manmohan Singhs Who actually 
make a difference, our Chandrashe- 
khar 1 s who can ' t make up their minds, 
and our own Ramakrishna Hegdes 
who are in and oul all the time. 


1 do indeed believe tlj 


at we could 


teach our respected political repre- 

two about 
:c long run, 


senlalives a tiling or 
schemes and pious. In 
dancers, 1 think would make deadly 
political rivals for, wliile PVN's 


charms are questionable, 
not succumb to the flash 
rraed eye, or Lhe flick of a long per 
fumed braid or that famous red lipped 
smile !? 


who would 
of a masca- 


3 1 st Anniversary 

of K.C.Ff 


A ten -day music festival under 
the aegis of the Kanalaka Col- 
lege of Percussion, to celebrate its 
31st anniversary of lhe college was 
inaugurated by Sri Viiyashankara 
BharaiiofSri Avani Shankar Mutt at 
the Adarsha B ha van. Bah galore. 



u 


dbyT.A.S. 
liege, and a 


A book 1 

Taalamu VolTlI”, author); 

Maui, principal of the cd 
cassette, ‘Naada Vilasiiti 5 by R,A. 
Ramamani were released by A.H. 
Rama Rao, 




Later violin mjacstros 
Jayaraman, Lalgudi G.J.R. Kris h nan 
and Lalgudi VIjayalakshmi gave a 

concert. T.A.&. Marti on 
mridangam and R.A. Kjajagopla on 
ghatarn gave good perqussion sup- 
port. 



R . V ish wesh w arm o 
dcred a neat veena recit 
nied by UmayalapuraH 


on 



fjMv sore re ti- 
ll accomps- 
Sivaraman 


M. Prasad 
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In the Footsteps of 


Haridasa 


A s die Sri Ramanavami is fast 

approaching, there is mu 
dc in the air. In the weeks 
ahead, av h 3 ] i s tenets can choose from 
more than a dozen locales spread 
over almost all the extensions in I 
Lhe City to muse over their f avouritc 
melodics. 


to devour a veritable treat of choice 
“Dasara padas”, In either case, diere 
is a sense of fulfillment for the 
organisers. 


Name: 
the agenda 
script clcn 
ate person 
name that 
the hill of I 
Swami V 
Pontiff < 
Narasimh 
Mutt, Kulj 

ago, he wa 
of music, 
vocalist r 


* big and small will fill 
i, besides a few nonde- 
icnts creeping in to sati- 
al fancies. But the one 
is sure to find a place in 
arc o f all Lhese locales is 
idy a bh ushana F eerth a, 
>f the Sri S ampul a 




















a swam y ou Dram any a 
kc, Less than 10 years 
' t a n onenti ty in the world 

Tod ay * he is die one 
io music organisation 
worth the name can ignore! 

He is a minstrel who attracts 
thclcamcc 
in a rernb 
T amitnadi 
connectioj 
of Kamai 
the Trich) 
nearer hot 
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:e place like Srirangam in 
i where he sang last year in 
i with the Festival of Music 
aka under the auspices of 
Rasika Ranjani Sabha, or 
ne the 26th Musicians com 
the Karnataka Ganakala 
t which he not only gave 
irds to the President and 
litaries, but also figured in 

'lory concert, rasikas could 

be seen thronging to his mellifluous 
singing sessions. 


With all this, i i was nota cakewalk 
for die 42-year old Swamiji to fulfil 


+ n 


a musician. 


Though music was in his vein, his 




Parish at 


N 


away aw 
oLher digi 

the valedi 


The 5 
is verily j 

articulate- 
Kannadat 
ing an indi 
irtg mull o 
the classi 
would pat 


w ami's minstrelsy indeed 
in emotional outburst, the 
I enunciation of familiar 
I e v o ti on als e spec i al ly m ak- 


ver his chaste intonation of 
cal aria, the multitude 
icntly wait for the later half 


been an accomplished songster, he 
was inveigled into the monastic order 
early in his boyhood. As it happens, 
there is little conviction in such an 
induction and the Swamiji himself 
was no exception. He has since not 
only resetued it, but has also given 
vent to his view against the practice 
most vehemently. However, he has 
seemingly compromised, as his re- 
sponsibilities as a mutt head have not 
come in the way , or perhaps he has not 
allowed them to come in the way, of 
his emerging as a vocalist! 

This dual role is not without its 

j 

challenges. While as a Pontiff of an 
important religious order he has to 


attend to the upkeep of a hallowed 
tradition, die increasing demand for 
his concerts constantly keeps him on 
Lite move, That he has succeeded in 
striking a balance between the Lwo 
avocations speaks for his ambidex- 
trous disposition. 

Music, though his first love, has 
also given rise to considerable prob- 
lems. In Lhe beginning, his honorarium 
through concerts was not much. It 
was just enough to improve the com- 
-r munity needs of die hamlet. As 
gradually tire receipts started in- 
creasing, it was embarrassing as 


s session was a 


tenets of monkhood. It is then that 

4 

the Swamiji decided to build an 
a ud i tori um , ‘ ‘Gov ind a G anasabh a' 1 
named after his father. The audito- 
rium built to modem specifications 
not only arranges for the impart of 
lessons in music to local school 
children, but organises annual mu- 
sic festivals on a grand scale. The 
festival his year (in the middle of 
January) featured such w ell-known 
artistes like Ralamurali Krishna, 
T.V, G opal akrish nan, M. 
R aj ago pal a Chary a and others. The 
six-day festival also felicitated 
some artistes of eminence. 

Despite his success as a musi- 
cian, Sri Vidyabhushana is not the 
one torest his oars. His father, his first 
guru, had no doubt laid a firm founda- 
tion in the art. But to hone his style, lie 
approached well known musicians 
Like R.K. Srikantan and T.V, 
Gopalakrishnan to enrich his reptoire. 
But the mainstay of his concerts arc 
the Kannada devotionals, many of 
them treated on the same level as a 
kriU wilh all the attributes of an ala- 


pana, nirval and swaraprasthara. 

These ditties have become so 
popular lhaL the sale of the cassettes 
comprising them has created a record 
of being the highest. So much so, the 
Swamiji has fondly come to be re- 
ferred to as “Cassette Swamiji", a 
reputation which should remain un- 
challenged in lhe near future! 

S.N. Chandrasekhar 



Remembering 

Veena Seshanna 


A Veena Seshanna Memorial 

Veena- Si tar festival, 
organised by Sri Lalitha 
Kala Academy Trust, Mysore, under 
the sponsorship of the Department of 
Kannada and Culture, on February, 
8,9, and 10 featured two veena and 
two sitar recitals. The venue was 
Veena Seshanna Bhavarn 


The inaugural veena concert was 
by M.K, Saras wathi, disciple of M L 
Sreenivasa Iyengar and Gowri 
Kuppuswamy. The alapana for ‘Sri’ 
w f as soothing, swara passages at 
'Rhavana Bhcda Chature 1 * in Sri 
Varalakshmi was attractive. Hin- 
dustani Kapi with its bhashanga 
element was depicted with all its ap- 
pealing charm, Meevalla proved her 
abi lity to bring out the S ahitya B hava. 
She has indeed mastered the gayaki 
style. 

Kamboji w-as the main rag a of the 
evening. Starting from lhara sthayi, 
S aras wathi elaborated Lite rag a in the 
middle octave, The Than a in middle 
and fast tempo was neat. Pallavi in 
three kaalas was precise. The swara 
phrases, the ragamalika covering 
Athana, Bahudari, Kaanada, and 
S ara s w a Lh i fe atured, were cr i sp* Th c 
Sawal-iawab session with the per- 
cussionists was engrossing. 

Thani awarthana by H.L. 
Sivasankar and P.S. Sridhar on 
mridangam and ghatam was marked 
for finesse in laya and shruti. 

1 he second day s programme 

started with a si tar recital by N ir mala 
Sankar Kurtukoti She started w f ith 
die evening raga Puriyakalyan, die 
Karnataka counterpart being 

'Gam an a- shrama’. A detailed alaap 
enriched by Jod and Jhala and fol- 


lowed by a gal in two speeds of theen 
taal was i magi native. H cr nex t pi cce 
in Shivaranjani was equally attrac- 
tive. She concluded her recital wiLh a 
Dhun in ChamkesL Nimiala was 
accompanied by Asok Paliar on the 
Labia whose playing sometimes 
seemed to overpower the main ar- 
tiste. 

The second concert for the day 
was by R.K. Padmanabha of Banga- 
lore, who played on his 200 year old 


gifted to his father, late 
R.S.Kcshavamurthy, by Lbc legend 
ary Veena Bhakshi Subbanna. 
Padmanabha's alaap an a in Sunada- 
vinodini highlighted all its rakii ele- 
ments. “Devadi Deva” was well 
depicted. He gave a detailed por- 
trayal for Shankar abharana through 
alapana and lhana followed by 

“NagalinganT'of Dikshitax. His sw ara 
passages were marked for technical 
skill, his ability to play off the frets, 
near die pegs proving his virtuosity. 

His adherence to sruti and laya, 
impeccably is admirable. Use of har- 
monics, thedaatu s warns were typical 
of the Mysore school of veena. 

On the concluding day N.V. 
Gopinath of Bangalore, a disciple of 
the late Ustad Allaudin Khan of 
Maihar gave a sitar recital. He started 
with Suddha Kalyan, an evening 
rag a , the K am a l ak a eounterpa rt be in g 
Mohana Kalyan i. The elaborate de- 
hneation of the raga was full of raga 
bhava. After jod and jhala, he started 
gat in vilambit and dnit. Saranappa 
Guttargi on Tabla played interesting 
kayadas and complemented the main 

artiste* 

Gopinath later played a dhun in 


Desh, and the Sringar in [\ 
portrayed in all its hues f 
another dhun in Kapi. H 
concert with alaap in Bh 
lowed by a Dhun. His 
produce five Lo six notes 
meend was remarkable, sh 
tcrity even in the higher c 

The three - day festival 
feast of good sitar and vet: 

Neeraja A 


lis raga was 
flowed by 
s ended the 
airavi, fol- 
abilily to 
[or a single 
owing dex- 
ctove. 

provided a 
na recitals. 
chuta Rao 
Mysore 
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few had done and N, Ravikiran 
(gotuvadyam), U. Srinivas (mando- 



are doing. 


Chitli Baba’s technical improvi- 
sation synchronised so beautifully 
with his ’manodlmrma’ that his notes 



easily appropriated with the words. 
Hence his concerts were aesthetic 
delights despite some idiosyncrasies 


mpi 








music* Besides the Sangeet-NaLak 
Akademi award, he was the $Late 

artiste of Tamil Nadu (1981-87), 
Ashlnana V id wan of both the Kanclii 
Kamakoti Peetham and the Tirupali 




name as a 


con 


habitat 


The reci La] itself was sprightly, 
marked for Chilli Baba’s controlled 
spontaneity and technical assurance, 
Whether it was the initial Enta 
Nerchina (Saveri) or Durmargachara 


ideas blazed so resplendent ly, though 
much to Lhe chagrin of some purists. 
But he had made a mark, winning 
admirers all over. The tonality of the 
veena as he played Tevealed a poten- 
tial to make the rendition as evocative 
as in a vocal, just as some unforget- 
table instrumentalists like 
T.R.Mahalingam (flute), Rajaratnam 
Filial (nagaswaram), A.K.C. 
Natarajan (calrionet), to name only a 


A kashavani’s national 

pre gramme of music (Feb 
nmry 17) when it thought- 
fully cancel cd its listed programme 

to play an M recording of Chitti 
Babfrs veena recital is further proof 
of its commitment to music. While 
the media as also music sabhas in 
general had almost ignored the 
maestro's psssing away on February 
9, the A l R pi id i ts hom age 
by the best way open to it. i 


tative power was unmistakable. 

Charukeshi, die main raga in the 
concert, was accented and stylisti- 
cally sensitive, the instrumental tim- 
bre light and weighty to suit the modal 
or lyrical demands. The delineation 

w-as seasoned with a rich 
| variety of ‘nirvals’ and 

His ar- 


swara passages 
tislic discernment was fur 


Actually, around dial 
very date a couple of mu- 
sic festivals were on, in- 
cluding ama or conference 
of musicians. But no ref- 

lo that 


fringe melodics like 
Thiilang, Sindhu-Bhairavi 
and Brindavani. 




erence was 
child protiiby who had 
started giving full Hedged 
concerts from die age of 
12. Hewasdneofthemost 

mental is Ls of 


to be preserved in the na- 
tional archives. 

Th at w as the only note- 
worthy feature for this col- 
umn for the period as the 
World Cup Cricket series 
compounded ihediscomfi- 


popular ins 


There h jvc been few 
likas whose creative 


R.K Srioivasamurth 



1 
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‘sadhana’, some attractive phraseol- 
ogy in the different stages vouching 
for depth and fertile imagination. A 
re recording a little laldr (9:30 a m) 
the same day of the same raga in a 

araman violin solo 


cure inJlicied by die persisting load 
sheddings of the KEB . Bui Lhc veena 
recital of R.K.Srinivasamurthy 
{March 3 h 9:30 a.m.) was as refresh- 
ing as ever. His alap for Shan- 
mukhapriya was noted for its verve, 
while the celebrated Dikshitar krili 

Ok 

Siddhivjnayakam was moulded into 


Lalgudi Jay 

(Adamodigalade) was a|n interesting 
study in contrasL The tonal flour- 
ishes in his playing were effulgent, 
the lilting endearments familiarised 


Rukmini Pushpavananris vocal 
next day (9:30 a,m) was as felicitous 
in the rendition of Ritigoula 
(Paripalaya) and Kambodi (Ratnaka- 
nchuka). It is by no means a very' 
melodious voice, but Rukmini 1 s 
modulation and the relish with which 
she intonates the numbers make for 
pleasant l istening, 1 1 is here that Hem a 
Ranganatlian (March 5, 9:30 am) has 


'dunum enmanam 11 lenqing a nostal- 
gic aura to the majestic melody. 

G. Raj mu: ay arris flute recital next 
morning was memorable for more 
if) an one reason. His Dhenuka 
(Tcliyaleru) found as effulgent a re- 
sponse in Seshagiri Rao^ violin turns. 
Rogadc (Shankar! Shankuru) was as 
profound in its structural quality. An 
impactful concert, Ttte successful 
run was maintained in lact by M.K. 
Jayashree Prasad (Veena) the next 
morning. Her airing of Mayama- 


g av c her a good s tart . Bu t nei ther the 
alap nor the majcsLic kriti N innuviria 
(Purvikalyasii) could sustain die same 
tempo. A little more attention to 
‘snuri could be of help. 


R.N.Taranathan Lurried oul to be (Jan 
10, 9:30 p.m). Their chiselled style 
surfaced in the very' first number 
Ncnarunchi in Simhavahini, the rare 
Tyagaiah kri t i Sri Manini in 
Pumashadja that followed redolent 
with lyrical charm. The studied way 
Kalyani was exfol i ated was inspiring, 
as evidenced in the evocation of M. 
N agar aj * s v iol in turns . The cel ebrated 
kriti Etavunara was rendered with as 
much relish, accounting for wholc- 
somencss. 


refined style, a combination of me- 
lodic sensitivity and technical virtu- 
osity, almost taking one back to the 
days when she dueled With her sister 
M.K. Saras wathi, consistently resulb 
mg in a rhapsody. 

The major slot at ll): 10 a.m. on 
the following Sunday failed to stir 
emotions; It was below par to sav the 


R.K.Srikantan scored. His recent set 
back in health does not seem to have 
had anv deni on his vocal chords. The 
alap for Pamhuvarali itself had an 
arresting quality, unhustled grace and 
tempered mod ul alien enriching the 
delineation. Scnapatc, a composition 
of S waLi TirunaJ is not generally heard 
in concerts, and its rendition revealed 
iLs lyrical grandeur. His ease in the 
bass came to the fore in 
H ri ka th as hr av an a (R i Li - 
goula). 

H am siniNag end ra has IlSIi 

a honed voice that aligns 
well with sruti, as evi- 
den ccd in K am bodi ( sam e I ; J| 

day at 9:30 a.m). Her feel 
for the line in Sri 
Raghukula added lilt to her 
singing. The devaranama 
in Dwijawanti was equally 
touch i ng . 

What a cultured con- 
cert the one by 
Rudrapatnam Brothers ri Ipi 

R.N. Thyagarajan and 


as aosoroing was me LnaruKesm 
number (Hindustani silar) of 
Shubcndra Rao (Jan.ll, 8:30 am). 
His deft fingering revealed sustained 


ravaxa ana i^nanari were 
. But their rendition was 
pedestrian, the main raga 
Sinihendra-piadhyama 
(Rama Ramaj) straying in 
sruti once tod often. It is 
LhaL fidelity in sruLi that 


Snlata (Jan 19, 8:30 a.m) 
to classic heights. The alap 
for Ritigoul| itself was 
redolent with sprightly 
gamakas, the (lyrical gran- 
deur of the kriti Bale 
Balendu heightening the 
sensitive overtones of the 
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yanan i 

known 

which 

wonder 

receivec 

Though 

the rad ie 

and sirK 


s a veena artiste 
for consistency 
uflcn makes one 
why she has not 
1 due recognition, 
confined only to 
>, her music is deep 
■ere, raga elabora- 
nmistakablv sup- 
the compositions 
low. Her Athana 
ma-gunam), and 
pathi (Kanta- 
vcrc cases in point, 
oulful music, sus- 
taining \i lingering impact. 


tions u 
porting 

that foil 


Vac ha* 
chudu) 1 
It was 5 




G Tisha's vocal (23 . 

Jan, 8:30 a.m) could not rise above 
the pales of mediocrity. Her brief also 
for Abtiogi was on a low key, though 
the popul ar kri ti S abhapatiki was plea- 
surable But M.K. Pranesh in his 
flute recital (Jan 24, 8:30 a.m) showed 
promise. His Mai ay am aruta number 
was not only tuneful, but defined the 
contours with conviction. Kalyani 
for which he intonated a 1 do varan am a’ 
was eqi ally within the bounds of reso- 


nance. 

Usl 
but her 
hard wi 
piece n 
24,9:3 

form, d 
w r as n< 
redeem 

D.N.C 

p.m) v 

com in 


pieces 

Gnana 

bios soi 
cal by 
8:30 a 


■ 


ia Kesari has a honed voice, 
music can hardly vouch for 
^rk. Neither her Hamsanada 
□r the alap for Ritigoula (Jan 
[) a.m) could do justice to her 
rough the krili Nannuvidachi 
1 short of ‘bhava', the only 
ing factor in the rendition, 
urudatt’s vocal (Jan. 24, 9:30 
ras not better, a shaky sruti 
; i ti die way of such select 
like Brocheva(Sriranjini) and 
airnosagarada (Purvikaiyani) 
ning. But the Hindustani vo- 
K.V, Nanadakumar (Jan.25, 
m) was bcLter served in this 
Hence his Riiaskliani Thodi 


revealed strivin 


ere ai r 
tures, 
is evol 


g a variety of musical struc- 
1 was a good effort by one who 
ring as a good vocalist. 


The veena recital by Shanti Rao 
(Jan 23, 9:30 a,m) had an unmistak- 
able verve and tempo. If her 


Shanti Rao 


Nannubrova (Abhogi) was sombre 
with sonorous "sangaLis', she fused 
Bcgade (Shankari Nceve) with an ar- 
ray of familiar phras in gs to enrich its 
melodic tapestry. Her playing was 
steady, without being exciting. But 
Ranganayaki Rajan’s vocal (Jan 27, 
9:30 a.m) fell short in expectation, 
obviously out of touch. The alap for 
Kalyani was no doubt on familiar 
ground, but the stately krili B iranav ara 
strayed away from ‘swarasthana 1 once 
loo oflcn to be ignored. The line at 
“Neepadamu” especially had disas- 
trous effects due to frequent slips, 

B.S, Vijayaraghavan's recital 
(Jan. 29, 8:30a.m) offered surges of 
optimism. The alap for Bilahari 
(Ekad amain) was arresting for iLs to- 
nality and helped die ambience for an 
evocative Suruti (Angarakama- 
shravami). The variations in the 


stray ami). 


sang alis with m tne text ana me enun- 
ciation itself made for pleasant listen- 
ing. As engrossing was V.K.Raman's 
flute recital (Jan. 31, 8:30 a.m). 
Whether it was a sensitive kriti like 
Terateeyaga Raada (Goulipantu) or 
die alap for Bushavali, the musical 
flow was graceful, helping the identi- 
fication of more lhan one aspect of 
instrumental music. There was some- 
thing at once primal and cerebral in 
Raman's artistry. 

The start for February was, alas, 
not as auspicious Though B.R. 

11 


Vijayalakshmi’s choice of 
V as an dm (Maamava) was 
ideal, to be followed by 
Kceravani (V aramula), her 
1 sruti' remained faulty 
right through to render all 
her efforts futile. It was 
unevocativc, to say the 
least, [l is that fidelity in 
Sruli that stood in good 
stead of Sum a 
S udheen dr a veena recil al 
(Feb. 3, 8:30 a.m). Her 
enunciation of both Shan- 
mukhapriya and Hindola 
was fcl icilous, her aesthetic 
impulses finding lucid ex- 


Bul a kind of rude audiority in 
style virtually reduced M.T, 
Selv an aray ana's essay for the Na- 
tional Programme (Feb 3) to a nought. 
It was a handsome opportunity frit- 
tered away entirely due to negligence. 
Shelva no doubb is endowed with a 
musical voice and his mentors are all 
veterans. He lives in an ideal ambi- 
ence - staff artiste with the AIR for 
over two decades. But he has not put 
Lhal background to good use. Instead 
it has made him compl ascent and his 
singing on that fateful day betrayed 
him to the hilt. 

] I was an excellent selection and 
anyone in the right frame of mind 
could make a meat of it. The familiar 
Sharanu Siddivmayaka (Sourashtra) 
iLsclf found Shelva nervous. But it 
was not out of tune. Thereafter, it was 

a wash out, alaps and kritis straying 

frmn e lie track riizhl through. As 


in Devibrova (Chiniamani) and the 
alap for Mohana (Pahimam 
Parameshari) there was form and the 
1 Pa lhan th ara ! was unmistakable. But 


for any serious application. Kharaha- 
rapriya (Smanamcvaru) was better 
honed, but certainly not free from 
slips, slips that could not be forgiven 


even in a 


ESSENCE 
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T,S. Sathyavathy, m herjdemom 
stration on ragamaj ika compositions* 
explained its peculiarities, illustrat- 
ing wiLh a composition of 
Muthuswamy Dikshitar. She also 
spoke on Malta Vaidyanatha Iyer's 
72 melaragamalika and made imper- 
ial! L re ference lo theragamali ca com- 
position of Ram as warn v Dikshitar, 


her lee- 
as could 
works, 
ijaguna 


be seen in the three Kaivaly 
She sang swaravachanas of 1 


K. S ad guruch aran o f V ij ay aw ada 
demonstrated the complex Pancha- 
mukhi Pallavi and traced its orisiin 


fm 


V. Dorcswamy Iyengar high- 
lighted die characteristics of Arab hi 
and Devagandhari. He illustrated the 
S i gn i f i canee o f ri shabh a and d hai va ia 
o f Dev agandhari , 


At the inauguration of the 26th Music Conference. (LtoR) M, V. Subramanya . Chidananda 
Murthy, Nijaguna Shivayogi] N. Chokkamma , Y.K. Muddu Krishna, V, Doreswamy 

Iyengar and A , Veerabhadriah, 


26lh Music Conference of 
I KamaLakaGanaKalaPahshat 
A and the Bicemeraiy of Sri 
Sarpabhushana Shivayogi was inau- 
gurated by Nijaguna Shivayogi on 
February 14, 96 at the Bangalore A. Veerabhadriah, President of 
Gayana Samaja. die Pari shat, welcomed the gathering 

and dignitaries followed by a report 
In h is in augu ral address, Ni j a g una on t h° Parish at by i ts secretary, Mysore 

Shivayogi recalled the services of V Subramanya, 

Sarpabhushana Shivayogi and his ProcWion of Ulc confcrence 

contributions to music. president was made by B.V.K. Sastty 

Veteran music, dance and art which was duly seconded by 
critic, B.V.K. S as try, who traced the Bangalore K Vcnkatram., 

steps Lroddcd by the Paris hat for the ^ 

nac , « ^ T - Veena maestro, V, Dorcswamy 

past 25 years, also spoke on the im- ¥ , . . P T , 

t * r u - , . Iyengar, chairperson of the experts' 

portant points to be discussed during , u ■ , , . 

j '» 6 council, emphasised the importance 

the academic sessions, c « r 

ot academic sessions. 

Y, K. Muddukrishna, Director, A A ' c 

Department of Kannada and Culture, /iCSUGITHC oCSSlOflS 

praised the work of the Parishal in the 

field of music and felL that the Gov- B.C\ Vcerappa, a lecturer in 
eminent has done nothing more than Kannada spoke on the life and com- 
its duly in supporting the event. 

Earlier, the programme com- 
menced wiih a nagaswaram recital 


by Ramadasappa, accompanied by 
Venkatesh, R. Rajakumar and Man! 
(Tavil). The invocation was sung by 
P. Rama, 


in me symposium, w< 
Performers and their pro 
Shakuniala Narasimhan an 


Opportunities in Music” which 
followed by a talk on “Wom-an 
Music”, by R.R. Keshavajjiui 
M.A. Seclha* N.S. Krishnamurihy 
Vimala Rangachar, L.G. Sumicra 
the chairperson and B.V.K. Sa 
delivered the keynote address . 


com 


lysore giving aveena 
sorted by M,S. 
violin) M. S, Fjamiah 
K.N. Krishna Nfurthy 

(ghaia). 

Voc al i st, Pamh al u Ram a w|s sup- 
Shivayogi supported by S.V, Anant ported by H.K, Narasimhamunhy 




(violin) 






I. F 


(kanjara) 
to Shank 


It wa 


t sangeetha recital in this 
e, Noted singers who re- 
c audience were Y.K* 
ishna, Ratnamala Prakash, 
harm a, Raju Ananthaswamy 
la Ananthaswamy* They 
ortedbyB.V.Srinivas (key 
S, Prasad (mandolin), N.S. 
xr (flute), S. Bali, Kashyap 
as a Prasad (percussion and 
cts)* 


P*G. Lakshminarayan 
a) and B.S. PumshotLam 
H er panch an ad a i pal la v i set 
ira bh arana w as elaborate . 


Nagavalli Nagaraj’s concert was 
pleasing and she was supported by 
Lalgudi Rajalakshmi (violin), Anoor 
Dattathraya Sharma (mridanga) and 
T.N, Ramesh (ghata), Her pallavi in 
dual raga 
was scho 


A raga, tana and pallavi in 
Roopaka tala was the major item in 
R.K. Sury an aray ana’s veena concert. 
He was ably supported by B.K. 
Chandra rnouli (mridanga) and 
Sukanya Ramagopal (ghata). 


N. Chokk kamma with M. S. Subra many am (vtohn), M. S Ram f ah {mridanga m) and K. N. 

Krishna Munhy (ghaiam). 


Sugama Sangeetha Recital 
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The saxophone maestro, Kadri 

GopaJnali was supported by Kanya 
Kumari violin), M.T. Rajakcsari 
(mridanda), Sukanya Ramagopal 
(ghata) ard B. Raj ashekar (mors ing). 

V oca 1st, R*$. Ramakanth was 
accompanied by K* Sadgurucharan 
(mridanga), and B.R, Ravikumar 
(ghata). N . Ravikiran played LhcChiEra 
Veena pleasingly to the accompani- 
ments of Nalina Mohan (violin), V.S. 
Rajagopal (mridanga) and Bangalore 
K Vcnkalram (ghata). 

Hmcbjislham had its share in this 
conference too, with a vocal concert 
by Shaku nala Narasimhan. She was 
accompanied by Vyasamurthy Kaui 
(harmonium) and H*S. Gopinath 

(tabla). 

The c urtains of the conference 
came down with a recital by Sri 
V j dy abhu sh ana T ccrlha S warn i j i sup- 


ported by B.U* Ganesh Prasad (vio- 
lin), M.R. Sainadi (mridanga) and 
M*A* Krishnamurthy (ghata). 

In the Vidwat Sad as held on the 
morning of February IS, the title, 
“Gana Kala Rhushana” was con- 
ferred on N. Chokkamma by Sri 
VidyabhushanaTeertha Swamiji of 
Sri Su hr am any a Math, Kukke. A.R. 
Chandrahasa Gupta, Secretary, De- 
part™ ent o f Kan nad a and Cul turc pre- 
sided. Om Prakash Chourasia of 
Madhya Pradesh delivered the vale- 
dictory address* 

Later prominent artistes, T, 
Nagamma (vocal), Chintalapaili 
Krishnamurthy (vocal), R*D. 
Venugopal (j altar an g), Magabhusfia- 
nachar (mridanga), B.P. Rajamma 
(harikaLha), and Vimala Rangachar 
(patron) were felicitated by A.R* 
Chandrahasa Gupta. 


Mysore V* Snbramanya, the sec- 
retary of Karnataka Gana Kala 
Parishath who conducted the pro- 
grammes with clock work precision 

j. 

and with a professional touch spoke 
on the deliberation of the conference 
and proposed a vote of thanks. 

N. Sundorraj 

USA Tour 

Noted vocalist of 
Bangalore, M.5, Sheela ts 
proceeding to USA on invita- 
tion on a concert tour of 80 
days. She is accompanied by 
Nalina Mohan (violin), Anoor 
Ananthakrishna Sharma 
(mridangam) and Sukanya 
Ramgopal (ghatam)* 
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The Little Nattuvanar 
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Lakshmi 


O nly a couple of years ago, 

she was a stripling as care 
free as any other girl in an 
elementary school. And that is pre- 
cisely what 1 iulc Lakshmi was in 1 994. 
She had just celebrated her 10th birth- 
day by then. 


Bui being the daughter of Pad- 


mim 


,a 


is as popular a dance teacher in her 
Pradhan Dance Centre, Malles war am, 
watching die proceedings in the daily 
classes was part of the daily routine 
for Lakshmi. Few who had seen her 
frisking around at the time would 

hiivp imaitiTiprl lliar fh arl \kfr\-\ TlrJ h 


meant anything serious. 

However, experience had taught 
Padmini, as it should have done to 
many a compeer of hers that it is 
easier to wangle dancing opportuni- 
ties than to find a Nattuvanar loyal to 
her. During the 15 years of the dance 
school she would have trained at least 


half that number of her stu- 
dents in Nattuvangam too. 
Much to her chagrin, most of 
them have carved a career lor 
themselves, their own commit- 


ments 


time 




to meet their guru's demands. 

Naturally frustrated. Fad- 
mini pei force started looking 
for a solution. One immediate 
way out was to test the aptitude 
of Lakshmi. Lol much to her 
surprise and relief, she discov- 


: 


erco an uncanny sense oi Jay a 
in her. Added to it was 


diverse 'sholkattush Why, she 


mi co u Id rec i Le so me o f the ‘ j athis 7 

™ at the mention of the first syl- 

table. Lakshm i had arrived, all 

that needed was a little seri- 
ousness that could be ensured 
with some effort of boLh the taught 
and Lhe teacher. 


to 


see the 1 ittle girl occupying the promi- 
nent position in the wings when her 
mother was dancing. It was incred- 
ible, but true. She was wielding the 
cymbals as though she had been do- 
ing it from her birth. And her utter- 
ance of the j a this 7 articulated the 
cymbal sound as unfalteringly, No 
complex "korvai 7 seemed a challenge 
to her and as she sits through such 
recitals, she displays uncanny con- 
centration. She has indeed become an 
asset lo Padmini in her career as a 
dancer. 

All that she has Lo be wary of is Lo 
see that she does not steal the lime- 
light from her 

m 

5JV. Chandrasekhar 


I — 

■ Devagiri ■ 

I Sangeetha Sabha ^ 

i i 

Sri Devagiri Sangeetha Sabha 
and Sri Devagiri Venkatcshwara 
Temple celebrated Thyagaraja <md 
Purandhara Das a day on January' 26, 

96. 


Veteran Vidwan, M.A. 
Narasimh a char was felicitated by the 
temple authorities on the occasion. 



S hruti Cultural Forum, Yelaharika, 
Bangalore North, celebrated its 
first anniversary on February 15 and 
16,96. 

A.R. Chandrahasa Gupta, Secre- 
tary, Department of Kannada and 
Culture, Government of Karnataka, 
who was the chief guest, released the 
souvenir. D.P. Char, president of 
Shruti pleaded for encouragement 
from the Government. 


- In his inaugural address, Gupta 
lauded the efforts by Shruti in pro- 



ing the music and dance to this exten- 
sion. S.Nagaraj, secretary said that 
Shruti is conducting a programme 
every month. 

This was followed by a vocal con- 
cert by M.S. Shccla, supported by 
M.S. Govindaswamy (violin), Arjun 
Kumar (mridangam) and M,A. 
Krishnamurlhy (ghatam). 

Next day saw T.V. Shankara- 
narayan (vocal), accompanied by 
Manjunath (violin) and Praveen 



9 





toe nix 


four-day music and dance 
festival was organised ul 
Shimoga from January 18 to 


Iyengar Trust 


fn the inaugural concert Rajkumai 
Bharati commenced with ‘Sathalha 
Gananatha Siddhiyanova’ inMoham, 
followed by 'Endaro M ah a mi 
bhavalu’ in Shri and 'Varava Kotlu 
Vagdevi 1 , a Kanakadasa krithi in 
Ran] ini. 

"Paaltnehu Kaamakshi\ of 
ShamaSastri, in Madhyamavathi was 
appreciated* He concluded the con 
cert with Purandara Dasa s 'Daasa 
Daasara Mancyah He w as ably sup- 
ported by Mysore Dayakar on violin, 
B.R.Sridhar on mrudangam and 
Sivaramakrishnan on ghat am. 

Next day saw a pleasing dance 
performance by A.R.Sndhar of 
Bangalore. He was joined by 
Soundary a adding a touch of glamour 
to t he prog r am m e. H i s gu ru N arm ada 
assisted him on Nattuvangam and 
Srivatsa gave vocal support. 

Impressive items were ‘Yakram- 
ndam MahakayjV in Naara followed 
by * A dag-ala Thaaramma' of 
Purandara Daasa in Ycman Kalyaru. 
He concluded with “Gumraana 
Karayadire 1 ". 

On Saturday, S udha Raghunathan 
gave a neat and impressive vocal 
recital assisted by Vittal Ramamurthy 
on violin and Neyvcli Ramamurthy 
on mrudangam. She commenced with 


(L to 8} V&nkatarama na Sas tty, M. Bate mura It Krishna a nd M 


Shimoga 


On the last day , renowned musi- 

was 


M* Bala mural i 


cian 

felicitated. The felicitation 
programme commenced with a 
Bharatanatyam recital by Prtya, 
daughter of Saras wathi Sundaresan 
of Vipanchi. 

Invocation was rendered by Urn a 
and Suma. 


Bhawan, honoured Balamurali 
Krishna amidst Vedaghosha, 
Nagaswara Vaadana and ilowers 
shovering on him* A Shawl, a gar- 
land, a sandal wood casket and a 
citation were present to him. 

In his reply, Balamurali Krishna 
who thanked the organisers Tor 
honouring him, recollected his lirst 
concert in 1942 in Bangalore. He 
mentioned that he had given more 
than 20,000 concerts. 

Y.K. SrikanUah, leading local 

music composer was honoured by 


M. Bharadwaj, managing trustee 
o f B * D ores w amyl y eng ar T rus l w el - 
corned the invitees and dignitaries 
and gave a brief account o f Lhe aclivi- 
ties of the LrusL 


GanapaLhim bhaje T in A tana of Sri 
Jayachamaraya Wadiyar. Thyaga 
raja's 'Shobillu Saptha Swara’ in 
Jaganmohini and “Saadinchare 1 ’ in 
Aarabhi were a treat, “ Anandanmiiha 
Yarshini" of Mulhuswamy Dikshi- 
lhar was elaborated. “Pogadtreb 
Rang a" in Shankar abharana, “Sri vail i 
Devascnapaihc” in Nata Bhairavi 
(Papanasam Sivan) and Jayadcva 
Asthapadi added spice to the 
programme. 


In his Fcliciin lion ad dres s, F5 . V . K. 
Sastri, a noted music critic gave a 


Another music cri lie, C. P. Chikkarma 
gave an account of the work done by 
Balamurali Krishna, as the secretary 
of ‘Thiruvayyar Aradhana Mahotsa- 
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her prowess in her alignment, with 
shruti and rich manodharma. HerNaia, 
Shuddha Dhanyasi, Athana, ‘Neene 
baliidano Hari' and Bhairavi were 
executed with intelligent ai tendon to 
detail. Raghuram, T,N. Ramesh and 
K.S.N. Swamy on violin, mridangam 
and khanjira respectively gave lively 
support. 


M. Suryaprasad 




.v 










Revered musician of Mysore, 
B id ar am Kri shnappa w as tern em bored 
during die PurandamSangeethothSava 
and First Music Conference held at 
the Kukkc Subram any a Mutt. 


Vibhudesha Theertha Swamy 

‘PuranriaroLsava and Prat ham a 
Sangcctha SammdanaV a three-day 
music conference, oraganised by die 
Govinda Gan a Sabha, at Sri Kukke 
Suhramanya was inaugurated by Sri 
Vi bluish an a S ri padaru of Sri Adam am 
Math on January' 20, 96. Sri BH again 

S wa m ij i rele as ed die so u v enir bro u ght 
out on the occasion and scholar, S.K. 
Ramachandra Rao rendered die key 
note address* 

V on u go pal ach ary a, w ho pre s i ded 
over the meet was conferred with the 
title, Sangcctha Saras warin' by Sri 
Pejawar Swamiji and Keshavananda 
Bharalhi Swamiji of Sri Edneer mutt 
felicitated eminent artistes, Thittc 
Krishna Iyengar, R.R. Keshavamu 
rthy, R.V. Narayanaltala, Gopalakri- 
shna Iyer, T K. Vcrmgopala Das and 
Babu Rai, 

After the inauguration, M, 
Rajagopalacharya sang devaran am as 
o f Pu ra n darad asa , 1 A ad id an o R anga 1 
in Suruti. M. Venkatcsh Kumar sang 
with vibrant laans and bolians ably 
accotnpan i ed by M o w nesh Kumar and 

’ i 

S has hi k anth K ulk ami on H armo n ium 
and tabla respectively. 

Rudrapatnam brothers, R.N. 
T aranathan and R.M, Thyagarajan, 
xi mus ic w jili right notes evok- 


lug ur a ting the Purandarotsava 

ing emotional response. They ren- 
dered Pu rand a rad as a compositions 
and embellished them with Cam a tic 
d ccora tions , 1 S a tata G an an alba" (Mo- 
ll ana), ‘Ninna nodi dhanyanadhe 1 
(Kamavardhini), ‘Neene Dayalu f 
( An a n d abh a ira v i ), 1 Pog ad i ra lo 

Rang a 1 (Shankarabhararta) with ata- 
pana, n ira v al an d s wa ras, 1 Dan gurav a 
sarirayya’ (Kamboji) and a ugabhoga 
in rag a ma hka were sung superbly. 
Kanchana Subbaratiinam (violin), V. 
Pravccn {mridangam) and A.S. 
N ar asi m has W'a i ny ( kan j i ra) g ave good 
support. 

M,S. Shock's vocal concert was 
del ig h tfu] w r i th 1 V and isuv u d a ad iyal l 
(Nata), Tungc mangala tarangc 1 
(Abhogi), l Kodu beg a divyamaihi’ 
(Vachaspathi), ‘Katha- shravana 
maado’ (Rcetigowla), 4 Manavajanma 
doddadiri (Poorvi kalyani) and ‘Kallu 
sakfcare ko Hirer (Kalyani), Nalina 
Mohan on violin, A.V, An and on 
mridangam and Sukanya Ramgopal 
on ghatam gave a dependable rhyth- 
mic anchor* 

Anupama BhaL gave a good ac- 
count of herself in the delineation of 
Kharaharapriya (Rama neesamana- 

mevartt). 

V as udl ia o f M v s ore demon s irat ed 


Bidaram Krishnappa did pioneer- 
ing work in die propagation of Car- 
natic music In Mysore. His prominent 
disciples, veteran vocalist ThitLe 
Krishna Iyengar and noted violinist 
R.R, Keshava murthy spoke on the 
personality, life and contribution of 
Krishnappa. Bidaram Krishnappa 
Rama Maud ira at Mysore built by 
him stands as a monumental tesii- 
mony of his contribution* 

Thitte Krishna Iyengar sang one 
of the Dashavathara kri this of 
Krishnappa set to Poorvi Kalyani. 
H i s rend i tio n o f * Ee s adan ai n moksha ‘ 
with chittai s warns was enthralling. 
The Rishabbapriya was captured in 
his untiring presentation for 
‘Vachcbuiramnnc kori Dasharathik 

Kcshavamurthy spoke of 
Krishnappa's methods of teaching and 
presented two kriLhis of Krishnappa 
in Dhamiavathi (Amba brovavc) and 
G amen ashram a (Parvatoesha maam 
paahi), accompanied by his wife, 
Krishnavcni on second violin and 
Narasimhaswamy on mridangam; 

Th is was followed by a concert of 
Hyderabad brothers, R. Seshachari 
and R. Raghavachari accompanied 
by Mysore M Manjunath on violin, 
T.A.S. Mani of mridangam and M.A. 
Krishnamurthy on ghaia. 




Bidaram Krishnappa 
Remembered 
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sion, were w 


Tarangini, Bangalore, prese 
a jugalbandi recital featuring S 
$ udhindra on veena and Uslad Sh 


utna 


ally sitarhas an edge over veena, i ne 
inbuilt qualities of si tar lends it for a 
vibrant exposition. Sum a and Sahid 
played with perfect understanding. 
V.S, Rajagopal on mridangam lent a 
formidable rhythmic support and 

R a v in dr a Y av gal on Lab 1 a was e qu al ly 

mod. Their tani avarthana was short 


Music Academy secretary 


Another 


Chittibabu 
Passes Away 


Narmada, also a KiUappa student. 

This lime on (January IB, 1996) 
Padmini who in her time was a viva- 
cious dancer and has since confined 
herself to the chores of a Guru, was 
co nf erred wi th thee ov e Led title N aty a 
Kata Saraswali”. The Li tie is insti- 
tuted by Naiyanjali Trust of 
Jayalakshmi Satagopan and the re- 
lated l birudu patra 1 was given away 
to Padmini by T.S. Pari has araihy, a 
Fellow of the Central Sangect-Natak 
Akadcmi. Il was a simple, but im- 
pressive function attended by a 
number of parents of Padmini stu- 
dents and a sizeable number ot local 
divni Lanes in the realm ol fine arts. 


Eminent veena maestro C. 
Chittibabu died on February 10 ; 
due to heart attack at Madras. He 

was 59. 

Born in K akin ad a, 
ChitLibabu learnt veena at Lhe 
age of five and gave lib first 
concert when was 1 2 ami gained 


For Padmini Rao, die foremost 
disciple of Tanjorc Kiitappa Pillai 
and founder -director of the Ponniah 
Lalitkala Academy, Bangalore, win- 
ning such an honour is no tiling new. 
Notlong ago, when her disciple Vani 
Krishnaswamy was adjudged the 
“Best Dancer of the Year by the 
Music Academy there, Padmini auto- 
matically walked away with thtTBesi 
Guru" distinction. That was only the 

second combination irorn 1*hc SMtfi to 
have won such# recognition, the first 
being Lakshmi Gopalaswamy ttnd 


Chittibabu was Lhe disciple 


e arc some 


He leaves behind his wife 
and three sons and hordes of 
admirers to mount It is loss. 

Phoenix conveys its condo- 
lences to die bereaved family 
members. 









Impressive Start fo 

“Sankranthi” 


S h ankranti 


musical 

programme that launched the Yid- 
wan R.K.SrikanLan Musical Trust, 
could not have banked 


Lure, msenarged mat pJeasant respon- 
sibility as elegantly, 

A scholarly treads© by Prof.S.K, 
Ramachandra Rao on “Sampradaya 
Sangecta” delivered on the occasion 
formed part of the colourful function. 
The talk in book form was also re- 
leased at the function, a practice which 
will be followed every year, 

I ho mo [ in g y o u ng l a] en t be in g one 
of die objectives of die Trust, a con- 
cert each by T.R.Srinath of Mysore 
on flute and Neely Ramgopal (vocal) 
were leaturecl in the concluding day’s 
programme* 


on a more 
impressive concert than the one pro- 
vided by Thittc Krishna Iyengar of 
Mysore. The nonagenarian vocalist 
only recently in the academic ses- 
sions of die Music Academy in Madras 
had captivated the scholars by his 

mas 


ter ly vocalisation of choice melo- 
dies, They couldn't believe that one 
in that advanced age could be so pre- 
cise in the finer points of Lhe art. 

His inaugural concert for the 
newly -formed Trust at the Adarsha 


V. Kstlam th i 

Sangeetha Sabha, Vijaya College of 
Music and also in other prestigious 
cultural organisations of Bangalore 
and other cities in Karnataka, Site has 


Bhavan was as reassuring anti SM. Chandrasekhar also performed at Krishna Gana 

impactful. It left few in doubt about Sabha, Madras in 1994 and won the 


the veteran’s fecundity* 

Krishna Iyengar’s ulap for Kaly- 
ani itself was robust, meandering on 
die salient ‘sancharas’ with effortless 
ease* “Devi Meenakshamudam"’, an 
old-time favourite in Mysore w-as ren- 
dered with due emphasis on the lyrical 
aspect. The sleek "niravaT aCTavana 
Madhunmilayc”, embellished with 
cascading *swara’ passages enriched 
the aesthetic overtones. 

It was thoughtful on the part of 
the organisers of the two-day (Janu- 
ary 15 and 16, 1996) festival, viz, 
R.S. Ram aka mli, M.S. Sheela, Suma 
Sudhcendra and T.S. Satyavati, all 
students o T Sri k an tan T to honour some 
of his contemporaries like Thine 
Krishna Iyengar, R.R + Kcshava- 
murthy. T.S.Tatachar and M.S* 
Ramaiah. It was however, a pity thau 
an indisposition should have denied 
the w'dl- intentional Srikaman tlie 
privilege of himsel f honouring such a 
galaxy ol artistes. In his absence, 
A.R. Ch and ra h as C u p La, Secretary of 
u " Department of Kannada and Cul- 



V enkatram K a lava ihi of Bangalore 
hails from a family of musi- 
cians. Her father, Bangalore K 
Vcnkatram is a renowned ghalam ar- 
tiste and mother, G,R. Jay a is an ac- 
complished vocalist. Her brother, 
Krishna is a mridan-gam and kanjira 
player. 



her mother and LJshachar. She had 
advance training from late Anoor S 
Ramakrishna under the Government 
of India scholarship. Kalavathi ac- 
quired excellent knowledge and tech- 
n i que i n cxecu t i ng g(X3 d m u si cal pac k- 
age in her concerts from her father 
Bangalore K Venka train. She has es- 
tablished as leading vocalist of her 
age group. 

Kalavathi has performed at the 
Percussive Arts Centre, Sri Krishna 


Best Singer Award of the sabha. Her 
performance at Indian Fine Arts Soci- 
ety, Madras in 1994 was appreciated 
by Lhe audience. 

She is the recipient of awards 
from Scmmangudi Srinivasa Iyer and 
Lalgudi Jayaraman* 

Kalavathi completed MA (Mu- 
sic) in 1992 with a first rank. She is a 
B high grade artiste in classical and 
light classical music of AIR. She has 
lent her voice to film music directed 

by M. Balamuralikrishna produced 
by G*V. Iyer, She has recorded two 
audio cassettes, PraLhibha and 
V asudeva Kcerthana Manjari * 

Besides music, her involvement 
in the \ outh Forum of the Percussive 
Arts Centre is very deep. She leaches 
vocal music jn the Ayyanar College 
of Music in Bangalore. 

AP. Rao 

V. Kalavathi 
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